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War Requiem Benjamin Britten 
(1913-1976) 
I. Requiem aeternam 
Chorus and Children's Choir: Requiem aeiernam 
Tenor solo: What passing bells for these who die as cattle? 
Chorus: Kyrie eleison 
II. Dies irae 
Chorus: Dies irae 
Baritone solo: Bugles sang, saddening the evening air 
Soprano solo and chorus: Liber scripius proferetur 
Tenor and Baritone solos: Out there, we've walked quite friendly 
up to Death 
Chorus: Recordare 
Baritone solo: Be slowly lifted up 
Chorus and Soprano solo: Dies irae 
Tenor solo: Move him into the sun 
Chorus: Pie Jesu Domine 
III. 0/fertorillm 
Children's Choir and Chorus: Domine [esu Christe 
Baritone and Tenor solos: So Abram rose, and clave the wood 
Children's Choir: Hostias et preces 
IV. Sanctus 
Soprano solo and Chorus: Sanctus, sancius, sanctus 
Baritone solo: After the blast of lightning from the East 
V. Agnus Dei 
Tenor solo and Chorus 
VI. Libera me 
Chorus and Soprano solo: Libera me, Domine 
Tenor solo: It seemed that out of battle I escaped 
Baritone solo: None, said the other, save the undone years 
All: In paradisum (let us sleep now) 
Chorus: Requiescant in pace 
ABOUT THE ARTISTS 
Steven Sametz, Ronald J. Ulrich Professor of Music, has earned 
increasing renown in recent years as both composer and 
conductor. He is the Director of Choral Activities at Lehigh 
University and also serves as artistic director of the elite a cappella 
ensemble, The Princeton Singers. Recent guest conducting 
appearances include the Taipei Philharmonic Foundation, the 
Berkshire Choral Festival, the New York Chamber Symphony, 
and the Netherlands Radio Choir. Dr. Sametz' compositions have 
been heard throughout the world at the Tanglewood, Ravinia, 
Schleswig-Holstein, Santa Fe, and Salzburg music festivals. His in time of appears 
on the recent Grammy-award-winning CD by Chanticleer, "Colors of Love," and 
his works may be heard on six other Chanticleer CDs, as well as Lehigh University 
Choir's "Live from Taipei," the Lehigh University Choral Arts "Christmas at 
Lehigh," The Princeton Singers' "Reincarnations," "Christmas with The Princeton 
Singers," and "Old, New, Borrowed, Blues." 
Dr. Sametz has received commissions from the National Endowment for 
the Arts, the Connecticut Council for the Arts, and Santa Fe Music Festival, creating 
new works for Chanticleer, the Dale Warland Singers, The Princeton Singers, the 
Philadelphia Singers, the Pro Arte Chamber Choir, the Santa Fe Desert Chorale, 
Connecticut Choral Artists, and the King of Thailand. His compositions are 
published by Oxford University Press, Hinshaw Publications, and Alliance Music. 
Dr. Sametz has served as panelist for the National Endowment for the 
Arts and Chorus America. He has been Director of Choral Activities at Harvard 
University and is the founder and director of the Lehigh University Choral Union. 
At the Santa Fe Music Festival, he conducted his own works in a program entitled 
"Sametz conducts Sametz." He has conducted Chanticleer with the Lehigh 
University Choir in the Monteverdi Vespers of 1610 in New York and San Francisco 
to critical acclaim. Dr. Sametz holds degrees from Yale University, the University 
of Wisconsin - Madison, and the Hochschule fur Musik und darstellende Kunst in 
Frankfurt, Germany. 
A native of Pittsburgh, soprano Marjorie Elinor Dix made her 
Metropolitan Opera debut as Gerhilde-in Die Walkiire during the 
1999 - 2000 season. During the 2000 - 2001 Met season, Ms. Dix 
sang the High Priestess in performances of Ai'da. In January of 
1998, Ms. Dix made her Little Orchestra Society debut at Alice 
Tully Hall as Athena in the New York premiere of Britten's Tile 
Rescue of Penelope. Ms. Dix has won prizes and honors from the 
Licia Albanese/Puccini Foundation and the Luciano Pavarotti 
International Voice Competition, and she took first prize in the 
Le Grande Voci Toscane Competition in Florence, as well as the 
Pittsburgh Concert Society competition. Ms. Dix received her Bachelor of Music 
degree at Duquesne University. Ms. Dix previously sang the Wagner Wesendonck 
Lieder and Beethoven's Symphony No. 9 with the Choral Arts. This year we are 
happy to have Ms. Dix as the Paul Dyer Artist-in-Residence. 
L 
American singer John Aler has been singled out as one of the 
most acclaimed lyric tenors on the international stage. A 
consummate soloist, he often performs in America with such 
orchestras as the New York Philharmonic, the Cleveland and 
Philadelphia Orchestras and the Boston, Chicago, San Francisco, 
and Los Angeles Symphonies. In Europe he has sung with the 
Berlin Philharmonic, Leipzig Gewandhaus, Orchestra Nationale 
de France and the London Sinfonietta and BBC Symphony among 
others. In opera he has performed with most of the major 
companies and opera houses in Europe including the Royal 
Opera at Covent Garden, Deutsche Oper, Vienna, Munich, Salzburg, Hamburg, 
Geneva, Madrid, Lyon and Brussels, as well as the New York City Opera and the 
operas of Baltimore, St. Louis, Santa Fe, and Washington. He was awarded a 
Grammy in 1985 for Best Classical Vocal Soloist for his Telarc recording of the Berlioz 
Requiem with the Atlanta Symphony. Mr. Aler is this year's Finkel Artist-in-Residence 
at Lehigh University. He has been heard previously with the Choral Arts in the 
Bach Mass in B Minor, the premiere of Sametz' s Carmina Amor is, and Beethoven's 
Symphony No. 9. 
Baritone Nathaniel Watson is this year's Ernest Scheller, III 
Artist-in-Residence at Lehigh University. Mr. Watson has 
appeared in a wide variety of musical performances, including 
Papageno in Mozart's The Magic Flute, the baritone soloist in 
Beethoven's Ninth Symphony under Roger Norrington, and 
with the New York Philharmonic in Der Freiscnutz under Sir 
Colin Davis. Watson has appeared with the Symphony 
Orchestras of Houston, Minnesota, Montreal, Baltimore, San 
Francisco and Boston, as well as the Los Angeles Philharmonic 
and the National Arts Center Orchestra of Canada in Ottawa, in music of 
Beethoven, Handel, Mozart, Schumann and Bach. He also performed in Japan 
with the New Japan Philharmonic and with the Tokyo Oratorio Society under 
Hiroshi Gunji. Mr. Watson has appeared with Lehigh Choral Arts previously as 
baritone soloist in Carmina Burana, Beethoven's Symphony No. 9, Schoenberg's 
Survivor from Warsaw, and most recently in the premiere of Steven Sametzs 
American Songs - Sacred and Profane. 
Since 1992, the young musicians of the Berks Classical Children's Chorus have 
delighted audiences with their superb artistry and joyful enthusiasm. Under the 
skilled leadership of Artistic Director and Founder Donald Hinkle, and directors 
James Wilson, Randel Wolfe, and Jennifer Staudt, the musical excellence of these 
talented children continues to shine throughout the 2002-2003 concert season. 
BCCC is a professionally-trained, rigorously-educated music ensemble dedicated 
to the performance of the world's great music: Bach to Beatles and everything in 
between. They appear tonight as the Bear Sebastian Artists-in-Residence 
James K. Wilson, director of the Berks Classical Children's Chorus, holds 
a Bachelor of Science and Master of Music degrees in Music Education from West 
Chester University, and a Master of Music in Sacred Music from Westminster 
Choir College. He has received certificates in Kodaly and Choral Music Experience. 
Since January 1999, he has served as Choir Director and Assistant Organist at 
Christ (Episcopal) Church in Reading, Pennsylvania. 
Accompanist for the Berks Classical Children's Chorus and organist for 
the children's choir in tonight's performance is Rebecca Gass Butler. 
PROGRAM NOTES 
"All a poet can do today is warn." 
One might readily assume that Christianity and pacifism would be natural allies. 
Can a church professing "love one's neighbor as oneself" condone killing that 
neighbor? "Holy War" seems a contradiction in terms. But in its first millennium, 
the Church blessed weapons of war and provided indulgences to soldiers as 
incentive to join in battle. Throughout history, wars have been made in God's 
name: indeed, a nation at war that does not invoke the Lord's name risks the 
appearance of ceding the support of the Almighty to the enemy's cause. 
It is the juxtaposition of the church and war that lies at the heart of 
Benjamin Britten's choral masterwork, the War Requiem. It is a collaboration of 
two committed pacifists: Benjamin Britten and Wilfred Owen. Owen, born in 
1893 in Shropshire, England, was largely self-taught. His family could not afford 
to send him to university and for a brief time he trained for the clergy. In 1915, he 
enlisted to fight in France in World War I. He was killed in battle a week before the 
Armistice in 1918. 
Writing poetry about the war was common in that age. Typical were 
sentimental verses, like these of Jessie Pope: Come along, lads - but you'll come on all 
right - For there's only one course to pursue/ Your countrq is up to her neck in a fight/ 
And she's looking and calling for you. Innocuous, uplifting lines were not Owen's 
medium. With less than two years of life left to him, he wrote of the horror of 
trench warfare, of the outrage and pity of war. His religious background often 
cut through, seeing each soldier's death as Christ perpetually crucified. Soldiers in 
any war are often isolated by the civilian world's inability to comprehend what 
happens in battle. Owen saw his poetry as a message and a warning: My Subject is 
War, and the pity of War. The poetry is in the pity ... All a poet can do today is warn. 
Benjamin Britten was born in Lowescroft, England in 1913. A life-long 
pacifist, Britten was categorized as a" prohibited immigrant" during the McCarthy 
era and could only enter the US with a special visa. Representative of his views 
are these lines he had printed in a New York recital program sponsored by the 
War Resisters League in New York in 1949: "The governments of the world have 
declared in the Charter of UNESCO: 'Since wars begin in the minds of men, it is in 
the minds of men that the defenses of peace must be constructed."' 
Britten was commissioned to compose the War Requiem for the 1962 re- 
dedication of St. Michael's Cathedral at Coventry, England which was bombed 
during World War II. The new church was rebuilt around the burnt-out shell of 
the medieval remains, a reminder of the destruction of war. Britten structured his 
work in three bold strokes: he set the Latin Mass for the Dead for soprano solo, 
large choir and full orchestra; a separate chamber orchestra with tenor and 
baritone soloists performs the poems of W,ilfred Owen; and a children's choir 
separated spatially from the main forces intones selected portions of the mass. 
In this design, the large choir and soprano soloist sing in Latin, 
representing the rituals of the institutionalized church. In Peter Evan's description 
of the War Requiem, this is "tortured music: though the words are the liturgy, they 
are commemoration of the dead weighed down with the self-searching of the 
living." The tenor and baritone soloists accompanied by the chamber orchestra 
portray the more earthly, human voices of the soldiers in Owen's poetry. The 
children's choir would seem to represent the purest statement of faith, the voice 
of innocence. 
It is the confluence of text with significant musical leitmotifs that gives 
the War Requiem its power. The work opens with bells at the interval of a tritone. 
The tritone, traditionally the "devil in music," so known for its restless quality 
requiring resolution, is the sound Britten chooses to set the word "requiem" 
("rest"). In doing so, Britten immediately sets up an initial tension in the work: 
using an interval of "unrest" and instability at the outset opens the question of 
whether true rest can be had in a world still troubled by war. The choir keeps 
intoning this interval against a restless dirge in the orchestra (brilliantly 
accomplished by Britten in giving the orchestra continuously asymmetrical 
groupings of five patterns which leave the listener without firm rhythmic ground 
to stand on). It is of particular importance to note the transitions of the Latin Mass 
to Owen's poetry throughout the work: as the intonation of the bells cease, the 
children's choir enters like a chant, ending with the Latin" all flesh comes before 
you." The tenor enters with a setting of Owen's" Anthem for A Doomed Youth," 
asking what passing bells (the funeral bells of an English church service) "for 
these who die as cattle?" The poem mocks the appurtenances of the Anglican 
service - the bells and candles - and points to the "shrill demented choirs of 
wailing shells." In the battle, there is no room for the consolation of forms, as 
each twilight brings more deaths, "each slow dusk a drawing down of blinds." 
The movement ends in a chant-like "Kyrie," music which will appear twice more 
in the War Requiem: at the end of the "Dies Irae" and at the close of the "Libera 
Me." There is no closure per se in this repetition: only a fleeting moment of 
repose in a world still at war. 
The Dies Irae begins with a favored device of Britten's: bugle calls. As in 
Verdi's Requiem setting, the brass dominate these verses about the last trumpet 
sounding before the resurrection. The "Dies Irae" incorporates four of Owen's 
poems. The baritone's solo, setting Owen's "Voices," speaks of "Bugles saddening 
the evening air." We are taken from the trumpets of judgment to the battlefield 
trumpets. The scene is the night before battle, waiting for the engagement the 
next day. With a trumpet-like motive, the soprano solo enters, announcing the 
Day of Judgment when the book of life will be opened, and all mankind weighed. 
Cries of "quid sum miser" ("what shall I, miserable one, say") and "salve me" 
(" save me") are set for the choir in a writhing half and whole tone motion, like 
crawling across a battlefield. 
The tenor-baritone duet that follows is almost numbing in its macabre 
hubris. In a design to appeal to the English school sporting spirit, there are 
accounts of WWI captains encouraging men to kick soccer balls towards enemy 
lines while attacking. "One of the men had a football. ... we kicked off and rushed 
the first guns, dribbling the ball before us." At the Somme, where 30,000 would 
die in a day, four platoons were offered a prize for whichever could kick its ball 
closest to German lines. In Owen's poem "The Next War," there is a chilling 
chumminess as the soldiers "walked quite friendly up to Death/ ... we've sniffed 
the green thick odour of his breath." It is only at the conclusion of this poem that 
Owen warns us directly: that in times to come, men will war to preserve the 
sanctity of life, not boundaries set by flags. 
This hollow boasting yields to one of the most sublime pleas in the War 
Requiem, the setting for women's choir of "Recordare Jesu pie" ("Remember, 
merciful Jesus"). It is the first invocation of the name of Jesus, and in an intricately 
woven canon suffused with warm brass chords, it seems to offer a moment of 
genuine comfort. This is quickly supplanted by the bitingly rhythmic men's chorus, 
"Confutatis maledictis" ("when the damned are confounded") summoning up 
the acrid flames of hell. Once again the transition to Owen's poetry provides the 
coup de grace: as the men sing of the tortures of hell, the baritone solo enters with 
a forceful invocation to a piece of artillery in "Sonnet/ On Seeing A Piece of Out 
Heavy Artillery Brought Into Action." In the genteel form of a sonnet, Owen sees 
the great towering gun silhouetted against the sky, enjoining it to cut out that 
arrogance which sends men into battle, and beat it down. 
The final statement of the "Dies Irae" brings us forcefully back into 
battle, and the setting of the "Lacrimosa" which follows sets the tearful motive of 
the soprano solo against the quiet prayer of the choir. The fourth and final poem 
of this movement, "Futility," for tenor alternates with the lament for soprano and 
choir. Not even the sun can bring back the dead soldier's life. Is it only to be cut 
down that man is born? "Was it for this the clay grew tall?" The movement ends 
with the motto from the earlier "Kyrie" setting, asking plaintively for rest. 
The Offertory brings back the voices of the children's choir, intoning the 
chant for the souls of all the faithful departed. The traditional line of the requiem, 
"Quam olim Abrahae promisisti et semini ejus" (" as you promised to Abraham 
and his seed") is joyously proclaimed by the choir, celebrating God's promise and 
covenant with His people. Owen's setting of "The Parable of the Old Man and the 
Young" is a re-telling of the Biblical narrative of Abraham and Isaac in which God 
tests Abraham's faith by asking him to slay his son, Isaac, as an offering to the 
Lord. In the Biblical version, an angel appears and stays Abraham's willing hand; 
he has passed the test of faith and the Lord spares Isaac, telling Abraham to offer 
a lamb instead of his son. In Owen's bitter re-telling, the angel appears to stop the 
sacrifice, but Abraham (here" Abram") "would not so, but slew his son, - and half 
the seed of Europe one by one." Owen sees the devastation of the Great War as 
a break with God's covenant, as man decides to take matters into his own hands. 
In a moment of heart-breaking irony, the children intone "sacrifices and prayers 
we offer to you," antiphonating with the lashing statements of killing by the 
tenor and baritone. The chorus re-enters with the fugue "Quam olim Abrahae," 
now in a contorted inversion - in minor where it had previously been in the major 
mode, descending where the previous fugue had ascended. We are left desolate, 
separate and searching for God. 
The Sanctus opens with the soprano solo announcing the end of days 
and the second coming, the parousia. A babble of praise (the choir in mounting 
free-rhythmic chant) heralds the opening of the clouds that accompanies the Last 
Judgment. This is the movement of highest contrast with the Latin statement of 
the Church and the more urgent English verse by Owen. For in the baritone's 
poem, "The End" that concludes the "Sanctus," he asks Old Age if - after the blast 
of Lightning from the East that signals Revelation, after the chariot throne has 
appeared and time has ceased, will these bones on the battlefield indeed rise 
again? And Age says, "not so." And will the earth be renewed? She answers: 
"My ancient scars will not be glorified, nor my titanic tears, the sea, be dried." As 
the "Offertory" was a breaking of the covenant with God by man, the "Sanctus" 
is a denial of the resurrection - God breaking His covenant with man. 
The Agnus Dei is the most poignant and most politically pointed of 
Britten's settings of Owen. "At a Calvary Near the Ancre" uses the roadside 
signpost of the crucified Christ common in France (the "calvary") as an image of 
Christ as a victim of battle. (There was a famous wooden calvary in Ypres which 
was said to have mystical powers when an unexploded shell was left lodged in it 
between the Christ and the cross.) In his setting, Owen sees Christ as both 
pointing the way towards peace and as the victim in an unending battle. As the 
choir intones three times the chant "Lamb of God who removes the sins of the 
world, grant them rest," the tenor describes the crucified Christ, as his disciples 
hid at Golgatha, leaving him to the soldiers and priests who paraded their pride. 
They are "flesh-marked" by the fingers of the Beast from the book of Revelation 
who denied Christ; it indicts the priests who send soldiers into war from the 
comfort of their pulpits, those who would "bawl allegiance to the state." It is only 
those "who love the greater love" who, Christ-like, "lay down their life; they do 
not hate." As the movement ends, the role of the tenor and choir are for a moment 
reversed, as the tenor sings in Latin for the only time in the work, "Dona nobis 
pacem" ("Grant us peace"). 
In the final movement, Libera me, we are returned to the field of battle 
once more. Commencing with the drums of war, plaintive choral cries are heard 
across a barren musical landscape: "Iibera me de morte eterna" (" deliver me from 
eternal death"). The music builds, each repetition becoming more forceful as the 
choir sings over a continuously accelerating accompaniment in the orchestra. The 
soprano solo enters tremulously: "trernens facto sum ego et timeo dum discussio 
venerit" ("I am made to tremble and fear at the destruction that shall come"). It 
is the Apocalypse, and Britten builds the score to a terrifying climax as the battle 
is waged. Full orchestral brass herald the day of wrath building to the final choral 
outcry, which then fades away on diminishing and desperate declamations of 
"Iibera me" from the choir. 
We have escaped the battle: the tenor sings, "It seemed that out of battle 
I escaped." But Owen's poem, "Strange Meeting," is a haunted encounter in the 
underworld between the English soldier and the German enemy he killed. "Here 
there is no cause to mourn" except for the life each might have led. Here lies "the 
truth untold ... the pity of war." Now mankind must progress with the aftermath 
of war until we may drink "from wells sunk too deep for war, even the sweetest 
wells that ever were." 
The finale of The War Requiem brings all forces into play for the first time: 
the children begin the chant "in paradisum deducant te angeli" ("may the angels 
lead you into paradise") joined by the soprano and large choir, with tenor and 
bass solos reiterating the final line of Owen's "Strange Meeting," "let us sleep 
now." It is a moment of utmost serenity; the soldiers have attained the repose of 
sleep. At the last, the choir is led back to its refrain by the tolling of the "passing 
bells" of the Introit, sounding the restless tritone interval that opened the work. 
We are not left with the ease of reconciliation, but a prayer for stability in a 
troubled world. 
S.S. 
What is there, in the end, to learn from The War Requiem? While a nation 
at war fittingly prays for the safety of its troops, governments will always seek 
the blessing of the church as a palliative in times of war. Mark Twain wrote of the 
paradox of killing from a posture of religious conviction in the "War Prayer," his 
acidic response to the American imperialistic invasion of the Philippines during 
the Spanish-American War: "O Lord, help us to tear their soldiers to bloody 
shreds without shells; .... help us to lay waste to their humble homes with a 
hurricane of fire; ... help us to turn them out roofless with their little children to 
wander unfriended the wastes of their desolated land .... We ask it, in the spirit of 
love, of Hirn, Who is the Source of Love." Wars will ever be with us, but as Owen 
shows us in "Strange Meeting," perhaps the enemy is not the adversary, who is in 
essence another human being like ourselves; what the War Requiem asks us to 
consider is that perhaps the enemy is war itself. 
TEXTS AND TRANSLATIONS 
I. REQUIEM AETERNAM 
CHORUS 
Requiem aeternam dona eis, Domine, 
Et lux perpetua luceat eis. 
Te decet hymnus, Deus, in Sion; 
Et tibi reddetur votum in Jerusalem; 
Exaudi orationem meam, 
Ad te omnis caro veniet. 
Eternal rest give unto them, 0 Lord 
And let perpetual light shine upon them 
For you a hymn is proper, God in Zion 
And a vow shall be paid to you in Jerusalem 
Hear my prayer 
All flesh shall come before you. 
TENOR SOLO 
What passing-bells for these who die as cattle? 
Only the monstrous anger of the guns. 
Only the stuttering rifles' rapid rattle 
Can patter out their hasty orisons. 
No mockeries for them from prayers or bells, 
Nor any voice of mourning save the choirs, 
The shrill, demented choirs of wailing shells; 
And bugles calling for them from sad shires. 
What candles may be held to speed them all? 
Not in the hands of boys, but in their eyes 
Shall shine the holy glimmers of good-byes. 
The pallor of girls' brows shall be their pall; 
Their flowers the tenderness of silent minds, 





Lord, have mercy on us. 
Christ, have mercy on us. 
Lord, have mercy on us. 
II. DIES IRAE 
CHORUS 
Dies irae, dies ilia 
So/vet saeclum in favilla, 
Teste David cum Sibylla. 
Quantus tremor est [uturus, 
Quando Judex est venturus, 
Cuncta stricte discussurus! 
Tuba mirum spargens sonum 
Per sepulcra regionum 
Coget omnes ante thronum. 
This day, this day of wrath 
shall consume the world in ashes, 
as foretold by David and the Sibyl. 
What trembling there will be 
When the judge shall come 
to weigh everything strictly! 
The trumpet, scattering its awful sound 
Across the graves of all lands 
Summons all before the throne. 
I 
\ 
Mars stupebit et natura, 
Cum resurget creatura, 
Judicanti responsura. 
Death and nature shall be stunned 
When all creation arises 
To answer to the Judge. 
BARITONE SOLO 
Bugles sang, saddening the evening air, 
And bugles answered, sorrowful to hear. 
Voices of boys were by the river-side. 
Sleep mothered them; and left the twilight sad. 
The shadow of the morrow weighed on men. 
Voices of old despondency resigned. 
Bowed by the shadow of the morrow, slept. 
SOPRANO SOLO AND CHORUS 
Liber scriptus proferetur, 
In quo totum continetur, 
Unde mundus judicetur. 
Judex ergo cum sedebit, 
Quidquid late! apparebit: 
Nil inultum remanebit. 
Quid sum miser tune dicturus? 
Quern patronum rogaturus, 
Cum vix justus sit securus? 
Rex tremendae majestatis 
qui salvandos salvas gratis, 
salve me, Jons pietatis. 
The written book shall be brought 
In which all is contained 
Whereby the world shall be judged 
When the Judge takes his seat 
all that is hidden shall appear 
Nothing will remain unavenged. 
What am I, a miserable one, to say then? 
To which protector shall I appeal 
When even the just man is barely safe? 
King of awful majesty 
You freely save those worthy of salvation 
Save me, fount of pity. 
TENOR AND BARITONE SOLOS 
Out there, we've walked quite friendly up to Death; 
Sat down and eaten with him, cool and bland, 
Pardoned his spilling mess-tins in our hand. 
We've sniffed the green thick odour of his breath, 
Our eyes wept, but our courage didn't writhe. 
He's spat at us with bullets and he's coughed 
Shrapnel. We chorused when he sang aloft; 
We whistled while he shaved us with his scythe. 
Oh, Death was never enemy of ours! 
We laughed at him, we leagued with him, old chum. 
No soldier's paid to kick against his powers. 
We laughed, knowing that better men would come, 
And greater wars; when each proud fighter brags 
He wars on Death-for Life; not men-for flags. 
CHORUS: Women's Chorus 
Recordare, Jesu pie, 
Quod sum causa tuae viae: 
Ne me perdas ilia die. 
Quaerens me, sedisti, lassus: 
Redemisti crucem passus: 
Tantus labor non sit cassus. 
Ingemisco tanquam reus: 
Culpa rubet vultus meus: 
Supplicanti parce Deus. 
Qui Mariam absolvisti, 
Et latronem exaudisti, 
Mihi quoque spem dedisti. 
Inter oves locum praesta, 
Et ab hoedis me sequestra, 
Statuens in parte dextra. 
Men's Chorus: 
Confutatis maledictis 
Flammis acribus addictis, 
Voca me cum benedictis. 
Oro supp/ex et acclinis, 
Cor contritum quasi cinis, 
Gere curam mei finis. 
Remember, gentle Jesus 
that I am the reason for your time on earth, 
do not cast me out on that day 
Seeking me, you sank down wearily, 
you saved me by enduring the cross, 
such travail must not be in vain. 
I groan as one guilty, 
my face blushes with guilt; 
spare the suppliant, 0 God. 
You who absolved Mary [Magdalen] 
and listened to the thief 
have given me hope, too. 
Give me a place among the sheep, 
and separate me from the goats, 
placing me on your right hand. 
When the damned are confounded 
and consigned to keen flames, 
call me with the blessed. 
I pray, bowed and kneeling, 
my heart contrite as ashes; 
take care of me at my end. 
BARITONE SOLO 
Be slowly lifed up, thou long black arm, 
Great gun towering toward Heaven, about to curse; 
Reach at that arrogance which needs thy harm, 
And beat it down before its sins grow worse; 
But when thy spell be cast complete and whole, 
May God curse thee, and cut thee from our soul! 
CHORUS AND SOPRANO SOLO 
Dies irae, dies ilia 
So/vet saeclum in favilla, 
Teste David cum Sibylla. 
Quantus tremor est futurus, 
Quando Judex est venturus, 
Cuncta stricte discussurus ! 
This day, this day of wrath 
shall consume the world in ashes, 
as foretold by David and the Sibyl. 
What trembling there will be 
When the Judge shall come 
to weigh everything strictly! 
Soprano and Chorus: 
Lacrimosa dies ilia, 
Qua resurge! ex fa villa 
Judicandus homo reus. 
Huie ergo parce, Deus: 
That day is one of weeping, 
on which shall rise again from the ashes 
the guilty man, to be judged. 
Therefore spare him, 0 God. 
TENOR SOLO 
Move him into the sun- 
Gently its touch awoke him once, 
At home, whispering of fields unsown. 
Always it woke him, even in France, 
Until this morning and this snow. 
If anything might rouse him now 
The kind old sun will know. 
Think how it wakes the seeds- 
Woke, once, the clays of a cold star. 
Are limbs, so dear-achieved, are sides, 
Full-nerved-still warm-too hard to stir? 
Was it for this the clay grew tall? 
-0 what made fatuous sunbeams toil 
To break earth's sleep at all? 
CHORUS 
Pie Jesu Domine: 
Dona eis requiem. Amen. 
III. OFFERTORIUM 
BOYS' CHOIR 
Domine, Jesu Christe, Rex gloriae, 
libera animas omnium fidelium 
defunctorum de poenis inferni, 
et de profundo lacu: 
libera eas de ore leonis 
ne absorbeat eas tartarus, 
ne cadant in obscurum. 
CHORUS 
Sed signifer sanctus Michael 
repraesentet eas in lucem sanctam, 
Quam olim Abrahae promisisti 
et semini eius. 
Merciful Lord Jesus, 
Grant them rest. Amen. 
Lord Jesus Christ, king of glory, 
deliver the souls of all the faithful departed 
from the pains of Hell 
and the bottomless pit. 
Deliver them from the jaws of the lion, 
lest hell engulf them, 
lest they be plunged into darkness. 
But let the holy standard-bearer Michael 
lead them into the holy light, 
as once you promised to Abraham 
and to his seed. 
BARITONE AND TENOR SOLOS 
So Abram rose, and clave the wood, and went, 
And took the fire with him, and a knife. 
And as they sojourned both of them together, 
Isaac the first-born spake and said, My Father, 
Behold the preparations, fire and iron, 
But where the lamb for this burnt-offering? 
Then Abram bound the youth with belts and straps, 
And builded parapets and trenches there, 
And stretched forth the knife to slay his son. 
When lo! An angel called him out of heaven, 
Saying, Lay not thy hand upon the lad, 
Neither do anything to him. Behold, 
A ram, caught in a thicket by its horns; 
Offer the Ram of Pride instead of him. 
But the old man would not so, but slew his son,- 
And half the seed of Europe, one by one. 
BOYS' CHOIR 
Hostias et preces tibi, Domine 
laudis ojferimus 
tu suscipe pro animabus illis, 
quarum hodie memoriam facimus. 
F ac eas, Domine, de mo rte trans ire ad vi tam. 
IV. SANCTUS 
SOPRANO SOLO AND CHORUS 
Sanctus, sanctus, sanctus 
Dominus Deus Sabaoth! 
Pleni sunt coe/i et terra gloria tua. 
Hosanna in excelsis! 
Benedictus qui venit in nomine Domine. 
Hosanna in excelsis! 
Lord, in praise we offer you 
sacrifices and prayers, 
accept them on behalf of those 
who we remember this day: 
Lord, make them pass from death to !if e. 
Holy, holy, holy 
Lord God of hosts! 
Heaven and earth are full of your glory. 
Hosanna in the highest! 
Blessed is he that comes in the name of the Lord. 
Hosanna in the highest! 
BARITONE SOLO 
After the blast of lightning from the East, 
The flourish of loud clouds, the Chariot Throne; 
After the drums of Time have rolled and ceased, 
And by the bronze west long retreat is blown, 
Shall life renew these bodies? Of a truth 
All death will He annul, all tears assuage? 
Fill the void veins of Life again with youth, 
And wash, with an immortal water, Age? 
When I do ask white Age he saith not so: 
"My head hangs weighed with snow." 
And when I hearken to the Earth, she saith: 
"My fiery heart shrinks, aching. It is death. 
Mine ancient scars shall not be glorified, 
Nor my titanic tears, the sea, be dried." 
l 
V. AGNUS DEi 
TENOR SOLO 
One ever hangs where shelled roads part. 
In this war He too lost a limb, 
But His disciples hide apart; 
And now the Soldiers bear with Him. 
CHORUS 
Agnus Dei, qui tollis 
peccata mundi dona eis requiem. 
O Lamb of God, that takest away 
the sins of the world, grant them rest. 
TENOR SOLO 
Near Golgotha strolls many a priest, 
And in their faces there is pride 
That they were flesh-marked by the Beast 
By whom the gentle Christ's denied. 
CHORUS 
Agnus Dei, qui tollis 
peccata mundi dona eis requiem. 
O Lamb of God, that takest away 
the sins of the world,Grant them rest. 
TENOR SOLO 
The scribes on all the people shove 
And bawl allegiance to the state, 
But they who love the greater love 
Lay down their life; they do not hate. 
CHORUS 
Agnus Dei, qui to/lis peccata mundi, 
dona eis requiem sempitername. 
TENOR SOLO 
Dona nobis pacem. 
VI. LIBERA ME 
CHORUS AND SOPRANO SOLO 
Libera me, Domine, de morte aeterna 
in die ilia tremenda 
quando coeli movendi sunt et terra, 
dum veneris judicare saeculum per ignem. 
Tremens factus sum ego et timeo, 
dum discussion venerit atque venture ira: 
quando coeli movendi-sunt et terra. 
Dies ilia, dies irae 
Calamitatis et miseriae, 
Dies magna et amara valde. 
O Lamb of God, that takest away 
the sins of the world, grant them eternal rest. 
Grant us peace. 
Deliver me, 0 Lord, from eternal death 
on that awful day 
when the heavens and earth shall be shaken 
and you shall come to judge the world by fire. 
I am seized with fear and trembling 
at the destruction to come: 
when the heavens and earth shall be shaken. 
That day, day of wrath 
Calamity and misery 
Great and exceedingly bitter day. 
TENOR SOLO 
It seemed that out of battle I escaped 
Down some profound dull tunnel, long since scooped 
Through granites which titanic wars had groined. 
Yet also there encumbered sleepers groaned, 
Too fast in thought or death to be bestirred. 
Then, as I probed them, one sprang up, and stared 
With piteous recognition in fixed eyes, 
Lifting distressful hands as if to bless. 
And no guns thumped, or down the flues made moan. 
"Strange friend," I said, "here is no cause to mourn." 
BARITONE SOLO 
"None," said the other, "save the undone years, 
The hopelessness. Whatever hope is yours, 
Was my life also; I went hunting wild 
After the wildest beauty in the world. 
"For by my glee might many men have laughed, 
And of my weeping something had been left, 
Which must die now. I mean the truth untold, 
The pity of war, the pity war distilled. 
Now men will go content with what we spoiled. 
Or, discontent, boil bloody, and be spilled. 
They will be swift with swiftness of the tigress, 
None will break ranks, though nations trek from progress. 
Miss we the march of this retreating world 
Into vain citadels that are not walled. 
Then, when much blood had clogged their chariot-wheel 
I would go up and wash them from sweet wells, 
Even from wells we sunk too deep for war, 
Even the sweetest wells that ever were. 
I am the enemy you killed, my friend. 
I knew you in this dark; for so you frowned 
Yesterday through me as you jabbed and killed. 
I parried; but my hands were loath and cold." 
TENOR AND BARITONE SOLOS 
"Let us sleep now ... " 
BOYS' CHOIR, CHORUS AND SOPRANO SOLO 
In paradisum deducanl le Angeli: May Angels lead you into Paradise: 
in tuo adventu suscipiant te Martyres, at your coming may the Martyrs receive you, 
et perducantte in civitatem sanctam Jernsalem. and bring you into the holy city, Jerusalem. 
Chorus Angelorum le suscipiat, May the choir of Angels receive you 
et cum Lazarto quondam paupere and with Lazarus, once a pauper, 
aeternam habeas requiem. may you have eternal rest. 
Requiem aeternam dona eis, Domine; Eternal rest give unto them, 0 Lord 
et lux perpetua luceat eis. And let perpetual light shine upon them. 
Requiescant in pace. Amen. May they rest in peace. Amen. 
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AcKOWLEDGEMENTS 
PAUL DYER ARTIST-IN-RESIDENCE 
The Dyer Artist-in-Residence is supported by a generous gift from the family of Paul Dyer (1943- 
2001), an avid singer and member of the Lehigh Choral Union. It was established in Paul's 
memory to enhance the choral program at Lehigh through visiting artists. It is through the Dyer 
family's generosity that the Dyer Artist-in-Residence, Marjorie Dix, appears tonight. 
PETER FINKEL ARTIST-IN-RESIDENCE 
The Finkel Artist-in-Residence program is made possible through the generosity of choral alumnus 
Peter Finkel, '81. The fund serves to enhance the choral program at Lehigh, bringing artists to 
campus to perform and work with students in master classes. John Aler is our Finkel Artist-in- 
Residence this year and we welcome him as we extend our thanks to Peter Finkel. 
ERNEST SCHELLER, III ARTIST-IN-RESIDENCE 
The Ernest Scheller, III Artist-in-Residence Fund was endowed by the Scheller family in 1998 in 
memory of Ernest Scheller, III, who graduated from Lehigh University in 1979. He was an active 
member of the Marching 97 during his years at Lehigh. Nathaniel Watson is the Ernest Scheller, III 
Artist-in-Residence for this concert. 
MICHAEL uBEAR11 SEBASTIAN ARTIST-IN-RESIDENCE 
The Sebastian Artist-in-Residence is supported by a generous gift from the family of Bear 
Sebastian (1974-1999). It was established in Bear's memory to enhance the choral program at 
Lehigh through visiting artists, vocal scholarships, touring, and a choral award in Bear's name 
given each year to that sophomore choral student who best exemplifies the love Bear had for 
singing. Bear was a light at Lehigh in his life and we miss his song. We are particularly happy to 
welcome the Berks Classical Children's Chorus as the Sebastian Artists-in-Residence, since some 
of Bear's most important musical experiences were growing up singing treble in the Grace 
Cathedral Choir in San Francisco. We think Bear would be thrilled to know we are supporting 
young singers in his name. 
Lows J. AND JANE P. WEINSTOCK ARTIST-IN-RESIDENCE 
The Louis J. and Jane P. Weinstock Artist-in-Residence Fund was established through a 
generous gift of the Weinstocks in 1987. Mr. Weinstock is a graduate of the Lehigh University 
Class of 1936. In the past fifteen years the fund has supported many of the guest artists 
who have contributed to the growing reputation of the music department: Jan DeGaetani, 
mezzo; Robert Moran, composer; John Aler, tenor; the Earl Kim Festival; Chanticleer; 
Norman Dello Joio, composer; Eugene Albulescu, pianist; Lorenzo Malfatti, opera coach; 
and many more. Tonight's Weinstock Artists-in-Residence are the two concertmasters 
of the orchestras, Paul Hsun-Ling Chou and Timothy Schwarz. 
Betty Groth (1928-2003) 
Betty Groth was a devoted amateur choral singer who sang with Lehigh University 
Choral Arts for many years. Music was important throughout her life, and many of her 
last days were spent listening to the choral music she loved. Lehigh University Choral 
Arts honors her memory and her lifelong love of singing tonight. 
The Lehigh University Choir is planning a tour to Vienna and Budapest May 19 - 30, 2003. 
We are still working toward our fundraising goal. We would be delighted if you would like 
to help us take the gift of Lehigh music around the world. If you are interested in making a 
donation, please contact 610-758-3833, or checks may be sent payable to: Lehigh University 
Choral Arts; Zoellner Arts Center; 420 E. Packer Avenue; Bethlehem, PA 18015. 
Friends of Zoellner Arts Center 
2002-2003 Season 
The Board of Trustees of Lehigh University gratefully acknowledges and recognizes the 
following alumni, friends, corporations and foundations for their generosity in supporting 
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LaVerne M. Williams 
Eleanor and Joseph Workman 




Dr. Nadeem V. Ahmad 
Dr. Terry and Karen Anderson 
Sandie Feinman Antar 
Maryanne Barone 
Lydia W. Beaumont 
Mr. and Mrs. Robert W. Bell 
Donald and Lygia Bellis 
Mary Sue W. Benken 
Harriet and Marius Bressoud 
Wayne and Sue Cady 
Marianne E. Chabot 
George and Carolyn Conard 
Dr. and Mrs. Michael Danjczek 
Don and Jean Davis 
Robert and Barbara Dedio 
Frederick S. Dornblatt 
Lars and Julie Eng 
Joan and Norman Failla 
Adam P. Fenton 
Cynthia Folkers 
Gerald C. Fornwald 
William and Lois Frederick 
Vincent J. Gentilcore 
Gillian K. Girvin 
Muriel Glickman 
Rose Lee Goldberg 
Timothy R. Gorski 
Deanna P. and 
Richard W. Granville Jr. '54 
Judith Guise 
Leon and Lynne Harbold 
Jim, Sue, Callie and Prenna Harlan 
Ned and Linda Heindel 
David L. Heine 
James and Linda Henry 
Anita L. Hermany 
Mr. and Mrs. George Jahada, Jr. 
Nancy and George Kantra '58 
Karin Kellerman 
Nadine M. Kennedy 
Ms. Toni Feuer Lattimer 
Walter and Joanne Leiss 
Jason D. Lee 
Mr. and Mrs. Michael J. Lieberman 
Willard and Margaret Marshall 
Ors. George and Carolina McCluskey 
Dr. Marilyn McDonald 
Edward G. Mittal 
Ronald and Catherine Mordosky 
Donna Neff 
Mr. and Mrs. James W. Niemeyer '43 
Nicholas Noel, III 
George Ortwein 
David C. Parke 
Harriet L. Parmer, Ph.D. 
Ken and Cathy Peoples 
Donna Pidcock 
Mr. and Mrs. W.C. Pijawka 
Mary T. Pongracz 
Sharon Pratt 
Bonnie and Greg Puzio 
R. E. Reusser 
Dr. David Rich 
Eugenia Y. Robson 
Dr. and Mrs. Marvin Rosenthal 
Judith and David Ross 
Bob and Judie Rossell 
Mr. and Mrs. John Rossi 
Adam and Penny Roth 
The Rothman Family 
William and Ruth Rusting 
Dianne E. Schellenberg 
John W. Segraves 
Jean M. Seibel 
Jeffery J. Sernak 
Dr. and Mrs. William W. Sharkan 
Fred and Ginny Shunk 
Ken and Micki Sinclair 
Blu Smith 
Dr. and Mrs. Joseph Smith 
Diane Stanczak 
John W. Stemler 
Bruce Swan 
Fray and Dick Thompson 
Dr. Adriaan and 
Maria Van Gaalen 
David V. Voellinger and 
Lona M. Farr 
Stephen and Lenore Wagner 
Carl F. Waldbieser 
George D. Watkins 
Andrea Waxman, M.D. and 
John Campion, M.D 
Lorraine and Paul Wiedorn 
Ben and Ellie Weinberger 
Lynn and Philip Weinzimer 
Mervin C. Werst P.E., 'SI EP 
Maryanne C. Yankovich 
Jill and David Yannarell 
Judith, Jessica, and Kayla Young 
Mr. and Mrs. William J Young 
Mrs. Edward A. Zouck 
List complete as of April 10, 2003. 
Errors or omissions should be brought to the attention of Cynthia Folkers, assistant 
development director for Zoellner Arts Center, at 610-758-5322 or 800-523-0565 or 
email cynthia.folkers@lehigh.edu 
September 
8 at 3 pm 




18, 19 at8 pm 
25, 26 at8 pm 
27 at3 pm 
November 
2 at8 pm 
9at8 pm 
10 at 3 pm 
17 at 2 pm 
17 at4 pm 
24 at 3 pm 
December 
2-6 at noon 
7 at8 pm 
8 at 4, 8 pm 
January 
24-25 at 8 pm, 
& 26 at3 pm 
February 
9 at 3 pm 
March 
2 at 3 pm 
23 at 2 pm 
29 at8 pm 
30at 3 pm 
April 
4 at8 pm 
10at8 pm 
11 at8 pm 
12 at8 pm 
13 at 3 pm 
14-16, 21, 22 
25, 26at8 pm 
27 at3 pm 
28 at8 pm 
Lehigh University Music Department 
2002-2003 Season 
Faculty Recital: Timothy Schwarz, violin 
Faculty Recital: Debra Field, soprano, and friends 
Faculty Recitals: Lise Carlson, soprano I Helen Beedle, piano 
Nurtured by Music, Food, and Love: A Suzuki Benefit recital 
Philharmonic Orchestra: The Tempest and Other Tales 
Choral Arts: Beethoven's Ninth Symphony; new work by Sametz 
Eugene Albulescu, piano : Unlikely Romantics 
New York Jazz Rep Orchestra: A Night at the Apollo 
Jazz Ensemble, Band and Combo: jazz old and new 
Fusion Fest: Brazilian Jazz 
Senior Recital: Tae Sakamoto, piano 
Senior Recital: David Dunham, saxophone 
Wind Ensemble: Fiesta! 
Noon Recitals: solo performers and chamber groups 
Philharmonic Orchestra: Vivaldi's Four Seasons and more 
Choral Arts: Christmas Vespers at Packer Chapel 
The Music Man: Meredith Willson's Tony award-winning musical; 
Laura Johnson, director and Paul Salemi, conductor 
Jazz Faculty: an afternoon of jazz 
East Winds Quintet, with Eugene Albulescu, piano 
(unior Recitals 
Choir: Renaissance Masters and More 
Senior Recital: Katherine Fay, piano 
Jazz Ensemble, Band and Combo: big band classics plus new works 
Symphonic Band: spirited works for a spring evening 
New York Jazz Rep Orchestra: premiere of Water Suite 
Philharmonic Orchestra: Concerto Competition winner plus others 
Fusion Fest: Music a/Weather Report 
Noon Recitals: solo performers and chamber groups 
Choral Arts: Britten's War Requiem 
Wind Ensemble: When America Was Young 
LUVME: student composers concert 
